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Abstract 
The rapid development of social media has transformed cultural dissemination into a transboundary, algorithm-driven 

process. TikTok, as a popular platform in Southeast Asia, plays a significant role in shaping cultural representations 

and identities among the younger generation. In this context, the TikTok account “Mbak Yu-Berkebaya” exists as a 

digital space that showcases Javanese women’s cultural identity through traditional attire, gestures, and distinctive 

narratives. This study aims to analyze how Javanese women’s cultural identity is represented in the content of the 

Mbak Yu-Berkebaya TikTok account, and how the TikTok algorithm influences the visibility and reception of these 

representations. This study uses a qualitative approach with content analysis methods, focusing on the visual, narrative, 

and symbolic aspects of the videos, and is supported by a review of literature related to cultural identity and digital 

media. The results show that the account constructs a representation of Javanese women as synonymous with 

gentleness, modesty, and traditional values, particularly through the use of the kebaya as a key cultural symbol. The 

TikTok algorithm also strengthens the dissemination of content by encouraging visually appealing and trend-following 

videos, thereby reaching a wider audience. However, this dynamic also has the potential to lead to simplification and 

selectivity in the representation of cultural identity to fit the platform’s aesthetics. In conclusion, TikTok has become 

a participatory medium for the expression and construction of cultural identity, where traditional values are 

reinterpreted in digital culture. The representation of Javanese women on this platform reflects a process of 

preservation and adaptation influenced by algorithmic logic. 
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1. Introduction 
The rapid growth of digital technology and social media has transformed how culture is produced, disseminated, and 

consumed. Through algorithm-driven platforms such as TikTok, cultural expressions are continuously reconstructed 

in digital environments. In Indonesia, TikTok has become an important platform for promoting local culture, including 

traditional dances, regional languages, culinary traditions, and traditional clothing. Rather than simply reproducing 

culture, TikTok encourages adaptation to platform logics that prioritize visual appeal, trends, and audience 

engagement. 

 

One cultural symbol gaining visibility on TikTok is the kebaya, which represents the identity of Javanese women. 

Traditionally associated with modesty and elegance, the kebaya has evolved into a form of self-expression and digital 

identity. Previous studies have shown that TikTok popularizes local culture, while platform algorithms influence 

content visibility and audience engagement. 

 

Despite these findings, limited research examines how Javanese women's cultural identity is constructed through 

visual, narrative, and symbolic representations on TikTok. Moreover, the relationship between cultural representation 

and algorithmic logic remains underexplored, particularly in explaining how platform mechanisms shape and 

reconstruct cultural meanings. 

Drawing on Hall's (1997) theory of representation, this study understands representation as the construction of meaning 

rather than the reflection of reality. It also considers how digital platforms commodify cultural symbols by 

transforming them into content that generates visibility and engagement. 

 

This study analyzes the TikTok account "Mbak Yu-Berkebaya" to examine how Javanese women's cultural identity is 

constructed through visual, narrative, and symbolic representations, and how TikTok's algorithm shapes their visibility. 

By integrating representation theory, gender identity, and algorithmic culture, this study contributes to understanding 

how cultural identity is negotiated, commodified, and reconstructed in contemporary digital media. 
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2. Literature Reviewer 
2.1 Representation of Culture in Digital Media 
According to Hall (1997), representation is not simply a process of reflecting reality, but rather a process of 

constructing meaning through language, symbols, and representational practices. Media plays an active role in 

selecting, organizing, and presenting specific realities, thus producing specific meanings. In the context of digital 

media, cultural representation cannot be understood as the transfer of culture from physical to virtual space, but as a 

process of reconstruction influenced by the characteristics of the platform and audience. 

 

Oktarina et al.'s (2022) research shows that TikTok encourages the hybridization of local and global cultures, making 

cultural identities more fluid and continually negotiated. These findings provide important insights into the relationship 

between digital media and cultural transformation. However, this research still views culture in general and fails to 

examine how cultural identity is represented through visual, narrative, and symbolic elements in specific social groups, 

particularly Javanese women. 

 

From a representational perspective, cultural symbols like the kebaya don't have fixed meanings. Their meanings are 

produced and reproduced through media practices and social interactions. Therefore, the representation of the kebaya 

on TikTok needs to be understood as the result of a construction of meaning that is continually negotiated within the 

context of digital culture. 

 

2.2 Javanese Women's Identity and Cultural Symbolism 

Cultural identity is the process of constructing meaning related to the values, traditions, and social practices of a 

community. In Javanese culture, women are traditionally associated with characteristics such as gentleness, modesty, 

elegance, and the ability to maintain social harmony. These values are then represented through various cultural 

symbols, one of which is the kebaya. 

 

Akbar's (2025) research shows that the kebaya not only represents tradition but also serves as a symbol of identity and 

female empowerment in the digital space. Similarly, Rizana et al. (2023) found that TikTok plays a role in increasing 

interest in the kebaya among the younger generation through its adaptive visual approach to digital trends. 

 

However, these two studies have not critically examined how the representation of Javanese women in digital media 

can reproduce certain stereotypes of femininity. From a gender studies perspective, representations of women in media 

are not neutral but can reproduce power relations and shape standards for how women should appear and behave. 

Therefore, it is important to examine whether the representation of Javanese women on TikTok demonstrates 

empowerment, identity negotiation, or simply reproduces idealized Javanese women in digital formats. 

 

2.3 Algorithmic Culture and Platform Logic on TikTok 

The development of algorithm-based social media has transformed the way culture is produced and distributed. 

According to van Dijck (2013), digital platforms function not only as communication channels but also as systems that 

actively regulate the visibility of information through algorithmic logic. Algorithms determine the types of content that 

receive greater attention, thereby influencing cultural practices and the construction of meaning in digital spaces. 

 

Research by Harahap and Akil (2024) shows that TikTok can be an effective means of preserving local culture through 

its adaptation into digital formats. Meanwhile, Panayitsa (2024) found that TikTok plays a significant role in the 

dissemination and transformation of Indonesian culture. However, both studies tend to view the platform as a medium 

for cultural distribution and fail to examine how algorithms actively shape emerging and dominant cultural 

representations. 

 

In the context of TikTok, cultures that achieve high visibility are generally those that adapt to the platform's 

characteristics, such as engaging visuals, short video formats, and high engagement rates. This demonstrates that 

cultural representation is not solely determined by the cultural values themselves, but also by the platform's logic 

governing the selection and distribution of content. 
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2.4 Cultural Commodification in Digital Platforms 

The digitalization of culture not only opens up opportunities for cultural preservation but also creates the potential for 

cultural commodification. Cultural commodification occurs when cultural symbols and practices not only have cultural 

value (use value) but also acquire exchange value in the digital ecosystem. 

 

In the context of TikTok, cultural symbols like the kebaya can serve as visual identities that strengthen personal 

branding, increase engagement, and expand audience reach. As a result, culture is not only preserved as a traditional 

heritage but also repackaged into content with economic and exchange value on digital platforms. 

 

This perspective is important because it allows research to view cultural representation more critically, namely not 

only as a process of preservation, but also as a process of negotiation and commodification influenced by the dynamics 

of digital platforms. 

 

2.5 Research Gap and Conceptual Framework 

Based on a synthesis of previous research, it can be concluded that studies on TikTok and local culture still tend to 

discuss cultural preservation, digital transformation, and symbolic meaning separately. Previous research also has not 

comprehensively integrated the perspectives of cultural representation, gender identity, and algorithmic logic within a 

specific digital context. 

 

Furthermore, there is limited research examining whether the representation of Javanese women's culture on TikTok 

constitutes a form of cultural preservation, a process of identity reconstruction, or even cultural commodification 

tailored to the platform's algorithmic preferences. 

 

Therefore, this study fills this gap by analyzing the representation of Javanese women's cultural identity on the TikTok 

account "Mbak Yu-Berkebaya" through visual, narrative, and symbolic elements, and examining how the TikTok 
algorithm influences the construction and visibility of these representations. This study proposes the concept of 

algorithmically mediated cultural identity, namely cultural identity formed through the interaction between traditional 

cultural values, gender performativity, and the algorithmic logic of digital platforms. 

 

3. Methods 
This study uses a qualitative approach with a descriptive-interpretive design to understand how Javanese women's 

cultural identity is represented on the TikTok account "Mbak Yu-Berkebaya". The qualitative approach was chosen 

because it allows researchers to interpret the meaning contained in the symbols, narratives, and practices of cultural 

representation displayed through digital media. Focusing on the representation of Javanese women's cultural identity 

in TikTok content, particularly through visual, narrative, and symbolic elements. The object of the study is a video 

uploaded to the TikTok account "Mbak Yu-Berkebaya". The elements observed include the use of kebaya and 

supporting accessories, body expressions and gestures, the use of language and dialect, the storyline, and the cultural 

symbols displayed in the video. 

 

The research was conducted in the digital space of TikTok, using the platform as the research location. The study 

population included all videos uploaded to the TikTok account "Mbak Yu-Berkebaya" from October 7, 2021, to April 

5, 2026. The research sample was selected using a purposive sampling technique, namely videos that explicitly display 

elements of Javanese women's cultural identity, such as the use of kebaya, Javanese cultural practices, the use of 

Javanese language, and activities that represent Javanese cultural values and symbols. 

 

The primary data for this study consisted of digital artifacts in the form of TikTok videos, captions, on-screen text, 

and interaction indicators such as views, likes, comments, and shares. Secondary data were obtained through literature 

review from scientific journals, books, proceedings, and previous research relevant to cultural representation, gender 

identity, and algorithmic culture in digital media. The primary instrument in this study was the researcher, who acted 

as the key instrument (human instrument), supported by observation sheets, screenshots, and digital field notes. 

 

Data collection techniques used non-participant observation and documentation. Researchers systematically observed 

video content, then documented and categorized the data based on visual representation, narrative, and symbolic 

elements, as well as indicators related to the dynamics of the TikTok platform. 
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The data analysis technique used qualitative multimodal content analysis. The analysis was conducted through several 

stages, namely data reduction, coding, categorization, interpretation, and drawing conclusions. The coding stage was 

carried out by identifying multimodal elements that appeared in each video, including visual aspects (clothing, color, 

gestures, expressions, and settings), narrative aspects (themes, messages, language use, and storytelling), and symbolic 

aspects (cultural meanings attached to the kebaya and Javanese female identity). Next, the findings were interpreted 

using three theoretical perspectives, namely Stuart Hall's representation theory, the gender identity perspective, and 

the concept of algorithmic culture to understand how Javanese female cultural identity is constructed, negotiated, and 

mediated by the logic of the TikTok platform. 

 

4. Results and Discussion 
4.1 Visual Construction of Javanese Women's Cultural Identity 

Analysis shows that the "Mbak Yu-Berkebaya" account consistently features the kebaya as a primary visual element, 

paired with batik, traditional accessories, simple makeup, and long, braided or partially tied hair. Kebayas are worn 

not only in formal settings but also in everyday activities such as walking, enjoying culinary delights, or visiting tourist 

attractions. 

 

According to Hall (1997), representation is not a process of reflecting reality, but rather a process of constructing 

meaning. Therefore, the visuals of Javanese women depicted cannot be understood as authentic depictions of Javanese 

women as a whole, but as constructions of specific cultural identities produced through digital media. 

 

From a gender identity perspective, these visuals still retain traditional attributes such as gentleness and elegance. 

However, at the same time, new representations of Javanese women emerge as independent, active, and confident. 

These findings indicate that Javanese women's identity undergoes a process of negotiation between traditional values 

and the demands of contemporary digital culture. 

Table 1. Video Dataset 

  
 

4.2 Narrative Construction and Cultural Negotiation 

The narrative in the content is constructed through the use of Javanese with a thick accent combined with Indonesian. 

The content themes include kebaya, traveling, weton (traditional Javanese culture), culinary delights, and everyday 

storytelling. 

 

From Hall's perspective, language is an encoding process that produces cultural meaning. The use of greetings like 

"cah" and "accent medok" (affectionate accent) are not merely tools of communication, but serve as markers of 

Javanese cultural identity. 

 

From a gender perspective, Javanese women are represented not as cultural objects, but as subjects who actively 

produce and disseminate their own cultural narratives. 

 

However, the narrative also underwent a process of adaptation to fit TikTok's characteristics: brevity, lightheartedness, 

and ease of understanding. Local culture was not only preserved but also simplified and negotiated for acceptance 

within the digital media ecosystem. 
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Table 2. Representation Analysis 

 
 

4.3 Symbolic Meaning: Preservation or Commodification? 

Kebaya appears consistently in almost all content, making it the main identity of the account. According to Hall, 

cultural meaning is always reproduced through practices of representation. In this research, the kebaya undergoes a 

resignification, a shift in meaning from traditional attire associated with formal occasions to a symbol of personal 

identity and a digital lifestyle. From a gender perspective, the kebaya no longer confines women to domestic 

stereotypes, but rather becomes a medium for self-expression and empowerment. 

 

However, the repeated use of the kebaya also demonstrates a process of cultural commodification. The kebaya not 

only holds cultural value but also serves as a visual asset that builds personal branding and increases content visibility. 

These findings demonstrate the paradox between cultural preservation and commodification. TikTok allows culture 

to remain alive and widely known, but at the same time, it pushes culture into visual products with exchange value in 

the digital attention economy. 

 

4.4 Platform Dynamics and Algorithmic Culture 

The "Mbak Yu-Berkebaya" account has uploaded over 1,200 videos with a consistent niche: kebaya and Javanese 

culture. The content is presented in various formats, such as storytelling, text-based videos, travel, and culinary 

experiences. According to van Dijck (2013), algorithms are not neutral. They act as a selection mechanism that 

determines which cultures are more visible. 

 

Research findings indicate that visuals of kebaya, medok accents, and distinctive greetings form a recognizable pattern 

that increases the likelihood of content distribution to the FYP. However, this also suggests that cultures that achieve 

high visibility are those that can adapt to algorithmic preferences, namely: 

1. visually appealing; 

2. easy to understand; 

3. short; 

4. contains elements of entertainment; 

5. have high engagement. 

Culture is not only constructed by creators, but also curated by platform algorithms. 
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Table 3. Algorithm Analysis 

 
 

4.5 Integrated Discussion: Algorithmically Mediated Cultural Identity 

Research findings show that Javanese women's cultural identity on TikTok is the result of the interaction between 

culture, gender, and platform technology. 

 

First, from Stuart Hall's representational perspective, the Javanese women depicted by the "Mbak Yu – Berkebaya" 

account are not an objective reflection of the reality of Javanese women, but rather a construction of identity produced 

through media practices. 

 

Second, from a gender identity perspective, there has been a shift from the representation of passive Javanese women 

to women who have agency and actively become producers of digital culture. 

 

Third, from the perspective of algorithmic culture, the construction of identity is not entirely free because it is 

influenced by algorithmic logic that prioritizes content that is visual, easy to consume, and has high engagement. 

 

As a result, Javanese women's cultural identities on TikTok find themselves in a paradoxical position. On the one 

hand, the platform creates a space for the preservation and revitalization of local culture. On the other, culture is subject 

to simplification, selection, and commodification to suit algorithmic preferences. 

 

Thus, this study proposes the concept of algorithmically mediated cultural identity, namely a cultural identity formed 

through the interaction of traditional values, gender performativity, and the logic of digital platforms. In this context, 

the kebaya is not only a cultural symbol but also a strategic visual asset that enables culture to gain visibility, attention, 

and value within the social media ecosystem. 

 

References 

Abidin, C. (2021). Mapping internet celebrities on TikTok: Exploring attention economies and visibility. Celebrity 

Studies, 12(1), 77–92. 

Akbar, F. (2025). Women, kebaya, and visual narratives in digital art. Brikolase: Journal of Arts and Culture, 17(1), 

45– 58. 

Gustiavani, AL, Endraswara, S., & Dwiadmojo, GN (2025). The existence of modern kebaya in the cultural identity 

of Javanese Gen Z women in the contemporary era. Jurnal Budaya Etnika, 9(2), 112–126. 

Harahap, ZHF, & Akil, R. (2024). Synergy between tradition and information technology: Preserving local traditions 

through the TikTok platform. Citizen: Indonesian Multidisciplinary Scientific Journal, 4(3), 210–225. 

Kaye, D. B. V., Chen, X., & Zeng, J. (2021). The co-evolution of TikTok and its users: Platform affordances and 

cultural production. New Media & Society, 23(7), 1–19. 

Lestari, D., & Andriani, F. (2020). Social media as a means of cultural diplomacy in the digital era. Journal of Global 

Communication, 9(2), 101–115. 

Oktarina, O., Sarmiati, S., & Asrinaldi, A. (2022). Globalization and Indonesian cultural identity through the TikTok 

application. Indonesian Journal of Action Research, 7(2), 85–94. 



3st
 Proceedings KPTCN International Conference on Multidisciplinary Research 

eISSN: 3047-2210 

KPTCN – Komunitas Pendidikan Tinggi & Cendekiawan Nusantara | 143-143  

Panayitsa, AL (2024). The impact of the TikTok application on Indonesian culture. Philosophy: Communication 

Science Publication, 6(1), 33–47. 

Rizana, A.H., Sumartias, S., & Mirawati, I. (2023). Revitalizing kebaya in the digital era: A qualitative analysis of 

TikTok content. Journal of Communication Management, 8(1), 55–70. 

Santoso, R. (2022). Social media algorithms and the flow of digital cultural information. Journal of Communication 

Studies, 14(1), 66–80. 

Van Dijck, J. (2021). The platform society: Public values in a connected world (Updated ed.). Oxford University Press. 


	Abstract
	Table 1. Video Dataset
	Table 2. Representation Analysis
	4.3 Symbolic Meaning: Preservation or Commodification?
	4.4 Platform Dynamics and Algorithmic Culture
	Table 3. Algorithm Analysis
	4.5 Integrated Discussion: Algorithmically Mediated Cultural Identity
	References


